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28, Pyeongchang 30-gil, Jongno-gu, Seoul
Mon-Sun, 10am-/pm

tel. 02-720-1020

email: siyun@ganaart.com
homepage: www.ganaart.com
iInstagram: @ganaart_seoul

7ILIOIE

u}S x|
HISX|= ZHHA {0 SHE HES2| 2410t J=2 2= LA o
SH= T T2 Foioit) 24= ot 22|10, 0|2 11 X[, CHA|
ZEZ otz BtEX0I HRIE Safl 27t= D 2 2o E ZHHAOf| EoHH X
SACY olzfet 27te| n&EE thes| AlIfE == 0| OfL2}, o~ H2
A= E0f EHEsliX|= YEe| APEES OFC 2 BT | 2I6H AIRM=[ULCT
Z20f 22| =2 FEH EeliTl 24t S=XQ1 iP|e| EX0|
=HorICt= Ho| 2 EZ0[CL O|ME A E Sall s=H= Y=Ltz &Vt=
TALE ZPHAEO|A Hot AfS|H Ol &2 2121 B2 Salf ZoiT!
MZIo[L LHe| ZEES= AlHA HRE Soll FEC 2 E0L=0|, Ol=
JO7H AXHE A2 O|0F7 |S0| HEHS|A| Tt A[ZFEE 2 MEE|[= Z10]
Ot =0 1k|E Seot shAMe| ntd= HEl ZZHE0| TEHE B0LHY| £et
Zdo[Ct,

‘Lof|A| 3let= MEdnt Z2™E2

80| BF=oh= 1E0|H, O 20 A

S = I ZHHAOM ZOL= &,

=42 2ot FHF, 24, YEISE U=s Tt 22 ==X 20| ofist
hL

Atzro| E i, H|ZA Ch22| 2HHOo| AIZHEICE,
7,

M7= QZO| UtA

— =2o— —

ry

T
odl
ba
i
Ofol
19
I
i
E
o
foi
[
o
A
=2
N>
O
o
I
El
=2
2
2
N>
ra
40
x
i

I
1A%
ol

m
IS
2
R
i
N
ro
r
10

=, HH of=tisfuoM HALS O 0= 20108 =2

AEto 2 SHESICH 2012000 MSOA & FIAIE Ol S, &S atelg
010{2 11 ULt B3H &, S0l ATIOfA] (HIFEX ER)ets T2HEH)
JHQIziS ME=o 2 npHCt

£020.10.15-10.47

Hyung ji Park

Hyung ji Park (0.1977-) captures the moments that have passed by
everyone andthen solves them in the artist's own pictorial language.
From personal experience to socialissues, the range of narratives
handled is very vast. When news that everyone may haveheard at least
once becomes dim in their respective memories, her consideration
continuesand is kept as a precious source. Her work begins with an
attempt to explore the propertiesof materials, not with any direction and
intention. The canvas is filled with coincidentalthinking and repeated
actions that the materials create, ruining and covering. Continuingthis, the
organic nature and changes in emotions felt by her melt into the texture,
thickness,and brush strokes of the paint to compose the story. Her
work is completed when the moment of the thought experience is not
shaped, but is solved, transformed, lost in detail,and filled with pictorial
iImagination and amusement.

“To me, painting is a process of repeating choices and decisions
countless times,and is the result of the accumulation of a kind of
“incidents’ that arise in this process.When pictorial decisions such
as brush strokes, color and thickness of paint, texture, andshape in
empty canvas become any ‘incident, the following process begins.
Sometimesthese events are repeated indefinitely without ending,
but what's clear is that the first onebrings the second and the first
and the second the third.”

— during artist interviews

Hyung ji Park is graduated BFA in Hongik University and MFA in

Korean National Universityof Arts. After MA in Central Saint Martins
College of Art and Design in London, she held first soloexhibition in
Nottingham. In 2012, her first solo show is held in Seoul and has keep
working steadilyever since. Ins this year, she successfully completed solo
exhibition titled “Uncooperative Blue” atthe Placemak in Seoul.
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X HHEX]}
The Flat Earthers ||

2019
Oil on canvas
200x1/5cm
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stotAE =
Cold Weather

2019
Oil on canvas
100Xx75¢cm
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X|EHA
The Flat Earthers |

2019
Oil on jute
200x180cm
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HHAALFR ||
Meteorite Hunters Il

2019
QOil on linen
180x200cm
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2|
Untitled

2019
Oil on canvas
116.8X91 cm
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ZHaia| Ala} + Art Projects and Partner +X}= Koo Ja-Hyun

+OlE T EHE o OjEL{A GALLERY SHILLA

TXFS (0.1955) 2 i ESMo 2 EICistn O|CHE £Y5t0, UL @A} After finishing his Bachelor of fine art In Hong Ik university, Koo Ja
CHEHI} E M[O|7} CHEHOIA] E|51Q} BstE MISHC| T4 ALY CHEFO)A] Hyun studied Painting and Prints in Osaka University and Kyoto Seika
MAJBIOIZ HrorTt University. Then he acquired the master's degree in Kyu Shu Sangyo
University.
2= oIS DXL 198080 & 7= = 220X Teiet 2l=tHEo = ardet Since 1980's, Koo Ja Hyun has continued his works in paintings and
25S ol Y= = 20029 S =X[TetH|AZRH Doy, 19989 A= prints. He achieved numerous award including Sapporo International
=SS || ™ AZAY, Frechen (MS=H[THEH|AdiL2]H) S 200 Contemporary Prints Biennale Sponsor Award '*%, International Prints
Ot ZAA S+ His= 200-29 5|o] seAknt ZULHO|0flA] 3004E]] ZHOIM L 40| IEFof| EHOISHACE, Biennale Award 2%

2-E Q8 1A~ 2= 6A|, Y 2F 12A|~6A|, E S
200-29 Daebong-ro, Jung-gu, Daegu
Tue-Sat 11am~6pm, Sun 12~6pm, closed on Mon

tel. 053-422-1628

email: gshilla@gmail.com
homepage: www.galleryshilla.com
iInstagram: @galleryshilla

22| ¢l2t+ OlEZ Z2HME QN ME LA
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Untitled

2020
Linen, gold leaf, glue on canvas
90.9x72.7cm

2| A2t + OlE T 2HE O OIE LA | 14|54
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Untitled

2020
Linen, gold leaf, glue on canvas
90.9x72.7cm
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Untitled

2019
Linen, gold leaf, glue on canvas
193.3x130.3cm

eia| Ma}+ OfE TRME of MEL{A | 11}

13



SOLO SHOW :ON 2020.10.15-10.27

ntitled

ZHg| A2+ OfE X 2HMIE o MEE LA - —1X}Sd



SOLO SHOWW

2Hpig| =M

MEA| 2T SEE5464

SH-E 27 10:30~2= 6:30, 2, & 5

64, Bukchon-ro 5-gil, Jongno-gu, Seoul

Tue-Sat, 10:30am~18:30pm, closed on Sun, Mon
(E24e 7|E XS 2B AlZH CrE27] TlbE L T
tel. 02-723-7134

email: yeo@gallerychosun.com

homepage: www.gallerychosun.com

instagram: @gallerychosun
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Sun Woo Nah Garam Independent curator

In the past, images relied on physical structures for distribution and existence.
Today, these images, summoned in the form of data, stride through the internet
independently. The surfaces constructed by Sun Woo appear as though memes
from the net and symbols from classical paintings have been jaggedly pasted
onto one another, then neatly trimmed. Like the layers in Photoshop, these
images are overlapped and combined, and the intersections created in this
process act simultaneously as clues for understanding their relationships, as well
as a blank space that consists of empty symbols.

Each component, such as stock images from the web, is separated by invisible
layers, interfering with one another's boundaries without crossing them. The
shadow created by a steel frame seems to have brought the drop—shadow effect
from Photoshop into the real world. In Sun Woos previous exhibitions, one could
perceive images that seemed to escape from the bounds of the frame and infiltrate
into the white cube. Mangled images that are stretched, cropped and distorted,
appeared to return to the real world as they interacted with the exhibition space.
Breathing together with the paintings hanging on the wall, these images seemed

to manifest a subtle tension between the virtual and real. Both within and beyond
the physical boundary of painting, images revealed themselves based on our visual
systems through the physical labor of digital editing and painting.

At a certain, unspecified point in time, digital images ceased to exist as mere
representations and began to breathe as fragments of the real world. What
we need to note is that images have always been a visual index pointing

to our desires and fears, regardless of what had produced them or what
physical structures had supported them. Clothed in traumatized narratives

of the past, these images become ‘bruised images, becoming distributed and
consumed rapidly in order to reach the place that we want them to be. As a
subject who absorbs and consumes changes in the contemporary reality, Sun
Woo is at once an artist who performs the long-held role of painting, as well
as an anonymous user who continuously repeats the act of appropriation,

replication, and mutation.
15



SOLO SHOW :ON 2020.10.15-10.27

X|et 2

Dear Di

2020
Acrylic on
37x30cm

ary

steel

500,000 KRW
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=
The Dance

2020

Acrylic on steel
37%X30cm

500,000 KRW
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L= 718 =28 SEICt

| Shed Tears Sometimes

2020
Acrylic on steel
37%X30cm

500,000 KRW
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AN
Surf

2020
Acrylic on steel
37%X30cm

500,000 KRW
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ST
Do You Think of Me Still

2020
Acrylic on steel
37%X30cm

500,000 KRW
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22| FeiH GALLERY o|=2M Lee Eunsun
PLANET o »

0|24 (b.1978)2 St=u} A|FII0|A EAL} FO|CIOE MBI =, Lee Eunsun (b.1978) majored in sculpture and new media in Korea and

A7, M SOoIM ARl AX| ZZOZHE = C|oF6H RS S MENQUCY Chicago, and has shown various works such as photography, installation,

X AJZHS AJO[2] THA| Q7 [ 7} HIOJLI= HIQI0|E AS0l =25 and public projects in New York, Chicago, and Seoul. Tkle artist pays

0170 A] THYE|= 0|O[X|SS Etsict attentlpn ;to the non-verbal communication cr.eated by F.%elat|onsh|.p

formation” between people and explores the images derived from it.

SE5| 27h= REVHORIEX SIS SHEUE MY S WHE ARS In particular, the artist observes the relationship between people

AtO[2| EAIS SE S EfRIN Swote &=t O 2AIS S ZAISHE through the “game” that we played at least once when we were young,
MEA ZET BT8R 71214, 25 A E ol Ol2fet 27t-&F -4 Ato]2e] E0|=22 O|AFHRLAH0[HE2 and captures the moments and relationships we share with others. This
25 2T 10A~ 2% 64l E 28 10Al~ 2% 54|, 2 7 ZIEt&o| 0 42O 2 O|R0{X|H, 07 |A OHE|l= Z-o| IHHER2 27t interesting miss communication between the artist, the artwork and the
2F 14 Apgujeong-ro /1-gil, Gangnam-gu, Seoul £2 Hos =ick audience is made intuitively and sensibly, and the fragments of emotion
Mon-Fri 10am~6bpm, Sat 10am~5pm, closed on Sun derived from it float in the space.

A - I = of| &K Si= =

tel. 02-540-4853 ilfifffi‘_tlol 77:: ifz._h_ifi F:Ul: flg&%ﬂl)&?ol :;.*7:;_’_;131:'_, The relationship between the artist herself and others is completely
email: info@galleryplanet.co.kr Seioh= &£ LH= Br2le] S Soitlt). 022 DXl tizhs Sai Bfela contained in the work of art and is intertwined with the thoughts of other
homepage: www.galleryplanet.co.kr A4S0t it FARBICL Ol=H= OFFA EXES OHE BRI people who experience it. This is similar to communicating with others
instagram: @galleryplanet S&6k= GE =2 H6{7H= 20| 02 1 U, through conversation. Lee Eunsun is interested in expanding the area of
facebook: www.facebook.com/galleryplanet coexistence with others through art works.

2| =l
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Pigment print
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Pigment print
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Pigment print
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A2 =+ BEE 204

SH-E Q8 10A|~2F 74| &, & 5
204 Pyungchang-gil Jongno-gu, Seoul
Tue-Sat 10am~/pm, closed on Sun, Mon

tel. 02-3448-2112

email: info@gallery2.co.kr
homepage: www.gallery2.co.kr
instagram: @gallery?2
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22|27t EZR 4 2)0M HE0l= £5819| [HF2 T8s o A=
OFel/EE 20t 52 J8S ntFel/E+els SAE el o2
HSHoE g83 AQfof ghet [vte] nols R= + qltt 580 HE2
T, S0, S, 24, Cta HIYE FNo| ottt S 77| OHE Bt S
HOiEL. Sulacoy= B2t 0| 22| A2 =0 SEsh= =I0|E: 27H= ERAC
FE20|M S7H/HEIE 2=AP|H Olssle 5452

[H23CHD St (Battlescape Z (Earth vs. the Saiyans) )= Bt (Eei2E22)E
&zot 2EZ0|Ct O] &F2 Btstof| SESH= AO|02 (2| A=RIF)E0|
X7 E EIaM MEE Hol= AHEL X[FL| MASO0| =Tl5t= HAS0|
=4 QUCL HFE MAFE 712 BHetE &iEst 02 2| BXYZ S50t
HhAlo 2 BE|RACE (To Be Titled 02)= QIE310] YAl Z L2 JZIEQ

7| S= Aadot A ZrHo|Ct. Mesto| /A S HEa BE ARE 0
Or= sHHO| Of EXIHE 018310 2L} O MSXQl B+ BHAlo = OiF2[3ict
(Elastic Fisty= X1 &2 & U= 202t Al BaXo = 0|ZstX}
otZgo =z SAUC| Q0| W2 FHO| 2lyE B/ = TWXH HEF
S0{Lt= JZI0IC} (People People)2 Q1712| Y&IZ LIS HElo 2 HoL2
Zoitie] 5 ZYUS &5t QIZte 2 O|f|Tl QIS HHGICE thest 1205
sttol| J2S 2921 Z10] OtL|2t 1205 SHHELCE 2{02HE 22 =21 312t
=0|1 LIHX| £=2 HEe = OfFE[si=n|, Ol= THE J2s2t HZE6HA
EHOl| Z7L HIEO]| MIRIA HE 20| X o~ J=E ot Zo|
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Donghyun Son

DONGHYUN SON [b. 1980 Seoul, Korea] had Solo shows at SongEun
ArtSpace, Seoul ®7; GALLERY?2, Seoul ?%; Space Willing N Dealing,
Seoul®™, He recieved Today's Young Artist Award by Ministry of Culture,
Sports and Tourism®" and The 15th SongEun Art Award Grand Prize by
Songeun Art and Culture Foundation 2%,

Donghyun Son's exhibition Solo Show: On presented by GALLERY?2 is
concerned with how each painting will be finished and expressed, or
how methods of finish and expression can be practiced in each painting.
As such, the five presented works utilize expressions from fans, scrolls,
hanging scrolls, picture books, somewhat modified drawing boards.
(Sulacoy is a fictional spaceship and important setting in the film Aliens.
Son explains that the handheld folding fan reminded him of spaceships
in science fiction capable of “folding space” to travel long distances.
(Battlescape Z (Earth vs. the Saiyans)) references aspects of Japanese
anime television series {Dragon Ball Z). The painting features scenes

of Saiyans (extraterrestrial warrior race at the brink of extinction) from
the anime series invading Earth while earth's warriors train at a special
training facility to improve their chances against the invading force. The
painting is presented in horizontal scrolling fashion to reflect the linear
narrative structure of the animes storyline. {To Be Titled 02) is the artists
first step into borrowing techniques from diverse paintings into the form
of a portrait. It uses a variety of sansuhwa techniques including junbeop
(#%;% - ink shading/cracking) and pilbeop (&% — writing) and the artist
chose to present it as a scroll, rather than as drawing board. {Elastic Fist)
maximizes the folding picture book format, stretching the figure's thrown
punch further out as the panels unfold both ways. {People People)
captures the form of a “person composed of humanity” with reference to
the diverse brush techniques of sumuk in the modern and contemporary
era. The work is attached to a canvas board slightly taller than the
standard 120-size designator (193.9x130.3cm) with the rest finished

In silk so it can be connected to other paintings to hang on the wall or
stood on the floor via a folding screen.

27
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Sulaco

2012

Folding fan, ink and color on paper

¢295cm

—

28
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Battlescape Z (Earth vs. the Saiyans)

2013
Handscroll, ink on paper
48.5x120cm

| — 29
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To Be Titled 02

2014
Ink and color on paper
100.5%48.5cm

L 20
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Elastic Fist

2017
Ink on paper
32x23cm(Total 23 pages, Album)

31
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People People

2019-2020
Ink on paper
194%130cm(212x130 cm)

L -
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Zig{z| o|C| E R D stojLt Mina Ham

20|Lt 27t= AlHolstiets StHEs WSoiF o, 2ol 7Heldnt Mina Ham majored in Dramatic Space Creation at Kaywon art university,
Ct40| OEX € Hx SR 7iQIF S Ziz{z| o|2r| EAFR0||A] ZRIsHSHT} and after having several solo/group shows, she is now presenting her
2140 OHO| HE D eighth solo exhibition at Galerie ERD Busan. To Ham, art is a residue

=
7101 AN oll=0[2t H=+1= |10], A< oFS0[Lt O
o p=q

T AHlZ 70| o), 2 240 from something that constantly remains in her heart and surrounding

scenery. Whether it is positive or negative, every lingering imagery from
her emotion is considered art. Her emotions get projected and attached
to her work the most when she immerse herself in the act of painting.

3 =2 2
Hesmo xSt 4 012 S T 21501 ZEA Cf o0l 2 20 T8l
£ E'

=Holo| zfoig OFEEHE a3 2 FOI £ &1 2Ho|| ol EH0| ==
{ 2

2 ZLL
=) = =) = I ) o e ¢ ; . .

MEA B4 2|LFRE 137148 25 Hams new exhibition Where would | be at Galerie ERD Busan spotlights
-3 2T 10A~22 7AL E 2% 2A|~2= 7X|, &, 552 s O|2UC| HAREO|A TIFEE[= ‘Where would | be' O] FAl= ZH7|7| B2 her feelings and experience from her frequent school transfer, also from
25, Hoenamu-ro 13ga-gil, Yongsan—gu, Seoul HShliEhal O|H| +=0| 0| Li2|= S8lol|M =0| LHE|X| &= BEAOZ O|AIE the changing scenery and unlikable settlement by moving from snowy
Mon—Fri 10am~/pm, Sat 12pm~/pm, closed on Sun 7} =71 HiC r%gﬂr X|SI=0l =t 3+ 12|71 OhE AJZIS7HK| 2} city Donghae to waterfront city Busan. In Hams work, the protagonists

A4010| E|01A] 0{C| Bt 220l HEHS 51X| 2511 24 CH = AHojM L7IRS are mostly children, Wlth a theme of childhood scenery on the bez.jch.
2a1a] o|etrC| AL xtoo = TaISH FAO|CE KlojA] TS| Z0lm0| BASS 00|01 Thg:wometnttgry feelings she had was expressed on the canvas with her

. . reinterpretation.
GALERIE ERD BUSAN FEAIE HIR7 0] A *”%*c"*g rfe| =7IME= == &Ho I & |01,
AT L7AE 7 AlSIES X7 1o SIS £5 ZAo|| ot
HoE|OZ T,

z=-2 911 T0A] ~ 9—?— 7k|,%, ﬂ ?f_.i_f
Daelim Mansion #305

302, Haeundaehaebyeon-ro, Haeundae-gu, Busan
Wed-Sun 10am~/pm, closed on Mon, Tue

tel. 02-749-0419 (Seoul), 070-4115-0419 (Busan)
email: art@galerieerd.com

homepage: www.galerieerd.com

iInstagram: @galerie_erd

202| 0|12

33
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night flying'

2020
Oil on canvas
65.1x80.3cm

1,250,000 KRW

20| O|Z L] J= 0L

34
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night flying®

2020
Oil on canvas
65.1x80.3cm

\

y ! -",_‘ '
\ g
~ | ﬁ}
& : {
) ¢ "t : ]
\. é*

RERORRT T, |
i
3 /e Sae

1,250,000 KRW

20| O|Z L] J= 0L
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7oLt &X| fotR’

2019
Oil on canvas
53.0x455cm

500,000 KRW

20| O|Z L] J= 0L
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THoiLt Ax| StolR?

2019
Oil on canvas
46.0X375cm

500,000 KRW

£ 2| OEC] -2 0]Lt

37
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7HojLtxL A x| ofotR’

2019
Oil on canvas
45.0x45.0cm

500,000 KRW

52| O T D= 0]Lt
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AN SHFHOIE KIM, Sung woo

represent
CHOI, Goen

AIdP= FUOIHZEM 2 TAZ 7|25t SAH D=0 2er 2= 201,
H 2HS HIYSZ H)7IAHR Olz2| &9 7ts

J
SOLO SHOWE Safl S &X =5 of2f adikl= D= &Efe| 4=
S

=
o ]
E

o,
AT X} it O]t SOLO SHOW : ONOllM= 22405 HIiE = 74X
210l 0|27 71X S 22 2|12 X7HE 4TSt X} STk

KIM Sung woo is a curator, mainly focusing on curating exhibition and
writing about contemporary art. KIM examines the feasibility of (non)visual
art on the basis of physical and non—physical conditions. By participating
in SOLO SHOW, he would like to look at a glimpse of the art ecology
operating by commercial purpose. At SOLO SHOW : ON, KIM represents
CHOI Goen who works on singular sculptural work.

www.instagram.com/kim.xx.choi
email: kim.xx.choi@gmail.com (& HAMEE, 743 L 4 & ¢
Instagram: @kim.xx.chol
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ZQ 7H1HS 2 (Disillusionment of 11am) (EOFAIIE ZH2{2|, 7=, 2019),
(eEIX| ZC|IF) (AEZ, 2018), (EEA) (EE0|=H, 2016) S= 7Hz23HH,
Oft2ER X J8Es5 S2X| 1, HojEsSF dF5X|=) (WESS, 2020),
(2|E-2ZAIE) OI=Z0|=H, 2019), (et AlE =) MSAE HAS0ls,
2019), (ZQIE 7I2E] Z2IE) OIEMTMIE, 2018)S2] Ehr| &0 =Ho{3HCt,

£020.10.15-10.47

CHOI Goen

CHOI Goen is a sculptor, and her artworks mainly show minimal forms

of sculpture. Her sculptures begin from a series of everyday objects,
such as an air conditioner or refrigerators, or industrial materials that
replace materials in certain purpose, and urban spaces that have already
become deeply involved in our lives. CHOI examines the social and
cultural contexts underneath forms and standards we commonly refer
to, such as lifestyle or taste, in a way of deconstruct, transformation,
reassembling such objects, or occupying given spaces. Her question
about how the things exist today extends to how we live and how we
are regulated today.

CHOI Goen had solo exhibitions including Disillusionment of 11am
(Thomas Park Gallery, NY, 2019); Orange Podium (Audio Visual Pavilion,
2018); Torso (Kim Chong Yung Musum, 2016), and participated in group
exhibitions including Anamorphose : Depict but Blurry, Distant but Vivid
(WESS, 2020); REAL-Real City (ARKO Art Center, 2019); The Unstable
Objects (Seoul Museum of Art, Nam-Seoul, 2019); Point Counter Point
(Art Sonje Center, 2018)
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+X| D
Suzy D

2019

S|z =23, CIRCiE|A
Polypropylene, artificial marble
32.4x54.2X16.3cm, 28x28X70cm
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EE2A
Torso

2016

HEZ, 3&F AIEE

Mirror, 3—shelf shoe case
86x100%x29.5cm

1,800,000 KRW
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Ao|Z 85
Chemical 85

2020

AL WM-101, =2, of=2=
SONY WM-101, glass, acrylic
13X8.6X2.8cm

1,800,000 KRW (ZtCH gt 7124)
= 2= et i8S Aafstd] 2Ear el MIEHE LT
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Aol 89
Chemical 89

2020

O}0[2} HS-PL505, 0| FA| 22tA
AIWA HS-PL505, epoxy glass
13X9.2X3.3cm

1,800,000 KRW (£fCH &gt 714

)
= 2= et i8S Aafstd] 2Ear el MIEHE LT
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g=ojof: 2HER
Chandelier: Malumbo

2020
Fete ARC|Q 2Ha(0(et 2| AE &F=2|0f
Murano studio bohemian crystarl chandelier replica,

synthetic diamond 10 thousand carats
80x70x70cm

10,000,000 KRW
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CIALHESE _ Z| x| Ol &S O I Ziet Jiwon Choi How to paint and what to paint
This =. 0|7}& (Eazel Curator), 2020 Amy Gahyun Lee (Eazel Curator), 2020
Weekend
Roam 10| Tt SRR KL S| OISIS SHe OIS Ta(7| A[XIC £ Choi started to paint ceramic dolls-like figures since last autumn nearly
O REF5| DISERIH OI710] SIAKS BF X} RHAIZ0| FRKj= DHZISHT B0 comes to .an. end. To be more spgcnﬁc, she added smooth and glo.ssy
) LS om0 Giial 2] | ARSICL 41T 71 AHIE S AlLsp charactens’qcs thgt can. bg seen in surfaces of human—.shaped.chlna
MNEA| BT F=SOZ 1422 8,25 —a=E C=EV A= —Tl Es ATEA SRR e doll to her figurative paintings. The artist wants to depict emotions of
- @8 1A ~F 7A| &€ s H7|=l= eES 485 J21 »Uthe 27Vts OFSEX|E F52/5HH people in ‘these days where everything is consumed easily and lightly
JF 8 Yeongdong-daero 142-gi, Gangnam-gu, Seoul =AIZH0f| THEH 2|10 OF= =X QIo| Al E-4E taof s, F=0| and disposed quickly. She has added visual characteristics of beauty
Tue-Sun 11am~7pm, closed on Mon E{H e HESSEK| 411 o5t = ZIo| M EtisH| 22 £+ /e F42tot and fragility that a ceramic doll has into objects and created figures with
THo| QI ES Oyt 27 =X Q1&o] M=t 2H-o|Lt 242 Z10] insensitive expressions who are not frightened by explosion of fireworks
tel. 070-8868-9120 A5+ 712 ofL|C} AFAl O|A ILH0||A| =95 £50| ofL|C} Eix| DOlsH He and able to dully walk even in the deep and dark forest. The artists did
email: roomandgallery@gmail.com O T2 Z0I7fo| CHEH Z10In|, O|2{5F TS X EMUSH EHjo| THTRS not particularly study production process or prosperities of material‘ In |
homepage: www. thisweekendroom.com QI x| OIZE 2 XK 40| 47} 2| TIXF S Hl2 1 'QE0] depth. To be honest, these are not essentla.l parts of her cc?ncerns. How
instagram: @twr_project S to paint was the only concern she had, and it gave birth to smooth and
ODo= & =0, - oo =21

glossy ceramic doll figures which deliver emotions of ‘these days in full
and smart manners.

=551H, 0iH| XM 2CH= OH7HA| 2 A &fHE s | have witnessed in recent exhibitions that young artists tend to
A7} WOt tH £|X|® ZVt= s|slats oot JEle Ta)= siof indulge in showing impressions from ‘incidents and ‘phenomena’ (in
ZI=5H0, AA 20| O0|HIE|EIZS ‘TIQIEfO| =2 . 7p7to] S1 QIQUC} 1159 their paintings) and treat canvas not as a medium itself but rather an
J2l2 A9| Otsls ‘@F Zyl=o| E2iCiE IRl Hal7t HE|, 95, iInstrument. However, Choi focuses more on painting fas ? me,dium, and
L7 D32 SHDI0 FHR[= EHE QF RHQIZS. MHH XE7HS0| TS THot 9)ck act of painting, thereby identifying herself more as a painter. Her works

are far from ‘trendy paintings of young artists in her age. Rather, her
attitude and responsibility toward medium and canvas are closer to
those of senior artists.

J0IsH= Z7te] JEioll BHd2s RA|LIOF 2= "Z20] LT, How to paint and What to paint. It may sound like an obvious concern
otoz g %|X|® b= 0| Z20|| ChEt Ldo| Tl r|e that every artist should have, but there is some special attraction from
eSS TZHE A J2I0 2 HoS | 1 CHEM} CHEH the works of Choi who always keeps this basic in mind. She will be

expectation is given to her canvas that will be more mature and stronger

I l _E as we have more answers from her.

; I E E AHO| T AHOY, S Of THERSIE! TILH0) CFS SIME0| 7 tHEICt exhibiting her works to the audience as an answer to her question. Much
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A3
spark

2019

Oil on canvas
90.9%72.7cm

2,200,000 KRW

CIAAES (=X H
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2= ofol

the crying woman
2019

Oil and acrylic on canvas
72.7x60.6cm

1,800,000 KRW
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untitle

2019
Oil on canvas
116.8X116.8cm

2,800,000 KRW

ES
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7IKEE = o2l
Woman with a thorn sword

2020
Oil and acrylic on canvas
145.5X97cm

7t4: ZAef2|of =2
Price: Contact gallery

CIAHAES D=1
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HHOLE QUAEt Sodam Lim

QALIS T2IS 72|7| O|X 2= CHAKO|O|X|, XfHSIAE AMAH, 2 LiZE|E Before painting, Sodam Lim has saved all objects (images, natural

ik A £)2 So|Al AENE A S 7|0iE M2IS S T1XIo|Lio] o|E E71s5! phenomena, events, dreams, narratives, etc.) in an unconscious state,
212 TEEIQICE Xi7Hs DojAl AFENE SH5Hs 7|Q10| EHYE TS| sl and then pulled out the memorized pieces to efxpress an unpredictable

e _ ainting. The artist has been using snapshots for many years to capture

HHAZ SBAEIS SSHRRIE, 0= A0 2] el =7, 28] tphe cluis of the memories headinz to tf]e unconscioug siate but atIO
MESE 17t e TRE Heo] HLOIRE =t ¥ 250 SEJHES some point, she hit a wall. At the moment, her enlightenmen’,t came to
AISI AT = . = o045 45H T =05 . By o e e
=2AZI= 201l OIEZL, O] A== et Al |= F3E =Xt il S22t the realization of the coexistence of “familiarity and unfamiliarity’, which
+HOE &, she had long been the subject of interest in. She uses ceramic as an

MNEA SEF ofEs HEH- 42815
-2 Q™ NMA|~2LZ 6A|, & F2
42, Palpan-gil, Jongno—-gu, Seoul

important medium to this attempt.
O|=, =Xie} 2lot & OiX|7F BA| §l0] 77 |H22 HZL|H, Lot A5
i

Tue=Sun 11:00 6 losed on M Ot= J1XE2 S AMASHT AISIA|ZO 2 &= GHo| L= HZto 2 SHEtSh &~ Afterwards, ceramics and painting are organically connected without
ue-Sun 11:00am~6pm, closed on Mon - : s o
P Ol JH=Ad7kK| EFQIBHC} ATROZ J= SO H= Dx}20| A|ZHol|A bc;]tcmdarles, and ft:crthermore the possibility of ex%andnlwg into
_ _ o different senses of the two areas by imagining and realizing non-
AR ollote Saf BebsEtLIc Lo Helixl= 3xtelel BZzo =, SAl] Ha@ SfoilA of2f AlEo= y maghning 8

existent structures was confirmed. As a result, he extends from the

dob I
0

ot |0
HU

Viewing is available by appointment only. "SRIT 2R SSUE AR RIS :l‘al 18 Hioh= CiEet two—dimensional view to the three-dimensional synesthesia that is
eSS Soll olefX| ot &&2| O[o|X|= M 180N A transmitted from the eye to the touch, while at the same time expanding

tel. 010-8029-0420 Hoto| Ef=e= WA |, A2t 2 J2|10 7|—| féci 10| BAIE HL=s to several perspectives outside the frame. Thus, experienced

email: sandra@baikart.com XEds 2lso events, narratives and emotions emerge as an unexpected image

homepage: www.baikart.com

of abstraction through a variety of real objects, and the attitude of
instagram: @baikartgallery

changes experienced in the process acquires autonomy that crosses
the boundaries between two-dimensional and three-dimensional, sight
and touch, memory and shape.

HHOLE
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Black smoke

2016
Ceramic
22X38X18cm

1o
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Forest

2016
Ceramic
20%X24X17cm

] -l-[1] -
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Home

2018
Ceramic
17x14x10cm

] -l-[1] y
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Shower
2018
Ceramic
24X9X7cm
\"

] -l-[1] ”
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SPACE:
WILLING
N

DEALING

AH|0]A 2oH

MEA B2 XfstE= 48-1,201=
2= QF 12X ~7A|, E [

2F, 48-1 Jahamunro, Sonro-gu, Seoul
Tue-Sun 12pm~/pm, closed on Mon

tel. 02-/97-7893

email: willingndealing02@gmail.com
homepage: www.willingndealing.org
instagram: @space_willingndealing

10 —
=20] Chet Creret A| =2 el SZHoj|lA Chedo| HMA|=l= Ao Chet
A E &S| S ULt 2VH= XrE off LA = SHE(ES)E

= =12 Al =

= ARl = oM = At Z240] ZHsh | eletts &g el
AE HS612X} 5t AE0|C) 7= =HHo|| 22|= O|0|X|E HiEe =
O 2 {0IM Xpel2] At 20| OEA| AlZf=tE 4 U=X| Al=S

T
o
1 oY
o fol
al
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o 0 |

th
&
0
ful

WHS X7h= 1984 222, M 2=kt 2 A=st7|=t tistd

10
A0zl ELRCE S7H (2012) 2F AH|O|AZZMNEZ (2015, 2019) 0| A
HRIHE THZ[Hem, (BHEE: 75, 20]0], = ARX|0f) (ZE0]=2t

H
2015), (FEX|2F 2= (BH0|EZ=IE 2015), (L E+=0[0, El4t=
£ 2017), (HHzE) OIEdE] 210|ESH 2017) S

:

£020.10.15-10.47

Baek Kyungho

Baek Kyungho treats canvas as a space for experimenting with his
own thinking. He has been constantly studying the ways in which they
appear in space, with various attempts at the essence of painting. The
artist shows superimposed images in composition. The symbolic images
used at the beginning are combined with the organic images, creating
a unigue narrative by layering on the canvas. In this process Kyungho
Baek maximizes the materiality of painting by boldly employing bodily
movement with brushes against the textured surface. Furthermore,
since 2019 the artist has begun a new form of painting where he builds
shapes of the human figure in three—dimensions and then paints on
their surfaces.

Kyungho Baek's recent paintings feature the intersections of horizontal
and vertical lines, like a check pattern. This subverts the general
perception that it is difficult for reason and sensibility to intervene
within a regularly ordered frame. The artist keeps practicing on how his
reason and sensibility can be visualized within the picture plane, based
on the grid.

Baek was born in 1984. He received a BFA from Hongik Universiity and
a MFA from Seoul National University of Science and Technology. He
had solo exhibitions at Spacel (2012) and Space Willing N Dealing (2015,
2019). Baek's work was also shown in group exhibitions like {Crossing
Plane: Unit, Layer, Nostalgia) (Ilmin Museum of Art 2015), {Our Awesome
Moments) (HITE Collection, 2015), {O philoi, oudeis philos)(Atelier
Hermes, 2017), {Wonderland) (Art Center White Block, 2017).

57



SOLO SHOW :ON 2020.10.15-10.27

S

2020

Qil on linen

60.8x72.7cm
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FH
2017

Conte, paper, oll on paper
29.6x20.8cm

500,000 KRW

.
-
-
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S

2019
Qll, cold wax on canvas
130.3%162.2cm, dia 55cm

6,700,000 KRW b
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FH

2020

Oil on canvas
65.2%x80.6cm
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S

2020

Oil on linen

60.7x72.7cm
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OLEAtO|= izl ARTSIDE caiteey - &40l Song Sumin
£4012 X ASSHH Q= AMH, FHO| EA 1 AHEL| 0|0|X|E 4El51H0 Song Sumin collects images of events she does not experience and
0= Z{SHAISIC} O[ZIA| sHASl o|O|X|= Zk=D Eajho =z Clo|xioz images from her surroundings, and interprets them in her own way. The
SIRIEIC} E7}= O|C|OIS E5) AUAKE! CIOESH O[0|X|Z A, THERISHS imagesfin’;erprested this Wa); tradti.ate ;/a;i;])us rr;ear.wli.ng.i, hio:ng tor: d?sclosing
_ a - - - some of them. Song pays attention to the unfamiliarity when the images
ﬂ}:jrl?Hil;,f;j;—ﬁfIcim;:iilll;iii%;i1i§:t§iﬂﬂ| tha’.t are produced via media are distorted and altered. She changes
= —EesTrEe = = = their color hue and chroma, and adopts a close—-up shot or a long shot.
adE ME UEels 2 291715 BEe 27k o Al2loflA Through these skills, she transforms images, creating an unfamiliar mood
EXEE O £ dite|= O|0|X|E X[&He = ~ElotC) O|F 0[|0|X|= &9 that impresses the viewer. Song continuously collects images that our
MEA| S=7 XolZ26Z 15 LAt gk=22|H ettt siHIE U=t 2= A E HHL S0ER|l= modern society produces to make her work through assembling and
2t-2 2T 10K~ 2= 6A|, 2, 572 7 So| HIAIS 0|25} 7tA} SiAlo| IS ZtXSH | Gt 0|23 282 disassembling. Sometimes by folding or stretching out a canvas, she
15, Jahamun6gil Jongrogu, Seoul StHO|| 'SAEH| SES= 7oA T8O 2 S Astz|H, Ol= T et emphasizes the ambiguity between reality and virtual reality. This threat
Tue-Sun 10am-6bpm, closed on Mon TASH A ol B AS]O| EAMID SHOOIC} Is strengthened by unfamilar geometric figures that appear on the

canvas, and this takes after the abstractness of modern society that is
tel. 02-725-1020 so fast that we cant catch.
emall: info@artside.org
homepage: www.artside.org
iInstagram: @artsidegallery_

OIEAIO|E Z2|2|
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Blooming Pattern

2020

Acrylic on canvas
90%x116.8cm

2,100,000 KRW
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Blooming Pattern
2020

Acrylic on canvas
40cm

400,000 KRW

OIEAIO|= Z&EE] =+
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Blue Pattern

2020

Acrylic on canvas
91Xx91 cm

2,000,000 KRW

OIEAIO|=ZEE| [ &+
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Xt=t_green line
2020

Acrylic on canvas
30X30cm

300,000 KRW

6/
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Acrylic on canvas
60x60cm

1,000,000 KRW

OIEAIO|= Z&EE] =+
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Gallery OOOJH

NEAl &7 == 174 121

H-Y 2= 12~06A|

121 Dongho-ro 1/-gil, Jung—gu, Seoul
Mon-Sun 12~6pm

tel. 02-2235-3560
email: oogjh.info@gmail.com
instagram: @gallery_OOQOJH

o|9|o|x
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=
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Ol5Z (b. 1991)2 A 7H2IH (20| A= £U) (EERLF, M=, 2019)2

HEIMn 0|5 Zh O34 e 2 ET|of) (CHElDls2, A=, 2020), (S2AIE])
(Z=t M2 284, A=, 2020), (22 M) (ERATO|A, MF, 2020)
(XOXO) (=32=2], M=, 2019) SO0l ZO3ACH.

20155 E] 2017E7EK], Chfet =XQF Ee = 7 127 |E A=3HCt.
JHEHO| 2 X|2|H2l HEES CIRELIX; SIE X|LEE! B2 2o thst
Lt Xhele| 2|2t 2| =0f| thah =|2fsHA| 3Lt L= XI=7EX] of

LA CHEE EUX|E =S EFHO = S|

oH-H—T1T—
ol 122 5| Sish 2t

g | X|& oHH JEIE 285
SACE 22|31 2= TS A2 L7 OEE Ol AR ZEot
ACE M= 22F UM M2 CHE tidde] EAIE A=shiAL ==
Bloll= Hehs ot, 2ol w2t FEfl= O] 2HF0IM S22t xhisiS gLt=C

£020.10.15-10.47

Donghoon Rhee

Donghoon Rhee (b.1991) had his first solo exhibition Room with Flowers
at Drawing Room, Seoul?" and since then has participated several
group exhibitions in Seoul. Donghoon lives and works in Seoul, Korea.

From 2015 to 2017, | tried to paint in various themes and methods. My
excessive compulsion to deal with conceptual and timely methodologies
made me question my own conduct and intention to work. | have not
dealt with the medium and themes consistently so far, but | have found
common ground in working slowly and labor-intensively. Just as painters
observed the vase to practice painting and painted still life, | began to
carve wooden vase to practice sculpture.

As | carved woods, | found joy In the process of making shapes and
coloring them. This carving process has made my judgments and choices
that persist within the extent of the material's acceptance to determine
the form. And the way | paint sculptures is in line with the way | make
paintings. Colors serve to distinguish or eliminate the boundaries of
different parts within the sculpture, and depending on the method, the
form covers between abstraction and representation in the process.

As a sculptor and a painter, | began to paint carved vases that had
become another theme for me. The way the canvas is treated, the

way the brush and paint are handled, is clear evidence of the painter's
attitude. The brush and chisel have different ways of handling, and the
painting and sculpture have their own way of being. The amusement that
Is conscious of the nature of a material and actively utilizes it. | want to
embody it through painting. My current task is to present the probability
between method of expression and material learned from sculpture work
through painting.
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2 aZo

2019

LISof Of=2E
187x50X48cm

6,000,000 KRW
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2019
LISof Of=2E
182X48%X48cm

6,000,000 KRW
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S
2020

LISof Of=2E
34%x51%x31cm

2,000,000 KRW

ofe[o|xet 0l5=
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Lt50l Of=E
98X62x5cm

5,000,000 KRW

/3
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StE1

2020

HEHA0f| OIF &

116.8%182.3cm

6,000,000 KRW
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OLOSHOWN

E35ta Johyun Gallery

SR A Sli2o+t E50|Z 65%472' 171

gt- W 10A|~2F 7A|, E St
171 Dalmaji-gil 65 Beon-gil, Haeundae—Gu, Busan
open Tue-Sun 10am~/pm, closed on Mon

tel. 051-/747-8853

email: info@johyungallery.com
homepage: www.johyungallery.com
iInstagram: @johyungallery
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Jo Jongsung

Jo Jongsung was born in 1977 in Busan, Korea and received his BFA

at the Dong-A University. His major exhibitions include ‘Finding a
Perspective of Hidden Artist’ at Responsibility for the Curiosity Gallery
(Seoul, Korea, 2006) and Against Intervention at Kumho Museum of

Art (Seoul, Korea, 2008). Also, he has participated in various group
exhibitions including Busan Museum of Art (Busan, Korea, 2008), Savina
Museum (Seoul, Korea, 2009), Pohang City Museum (Pohang, Korea,
2010), Johyun Gallery(Busan, Korea, 2011, 2016) and among many others.
In 2019, Jo participated in the group exhibition at Christies Hong Kong
as one of the representative Korean contemporary artists with Paik
Namjune, Kim Whanki, Chung Chang-Sup, Park Seo-Bo, Lee Ufan. His
works are in the collections of MMCA (The National Museum of Modern
and Contemporary Art) Korea and Seoul Museum of Art.

The artist, Jo Jongsung, has been spotlighted as a new founder of

Korean painting. Instead of parodying or treating Korean painting as an
amusement symbolism, he explores the density of Korean traditional
landscape paintings and the gaze of ancestors toward the landscape. For
his artworks, he uses Korean landscape paintings materials; Hanji and ink.
Even though the materials seem simple, various points of perspectives
exist in his painting. Therefore, viewers can hop—in to the painting and
enjoy the scenery of mountains, stones, trees, houses, and clouds from
various perspectives. It helps to focus on the Oriental perspective rather
than focusing on the Western perspective, which is painted from a two—
dimensional perspective. Jo Jong Sungs paintings not only increase

the viewer's imaginations but also attract them through discovering the
artist's hidden perspectives, which are elaborately intentional.
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Landscape seen from a moving perspective
Yellow 19-4

2019

Pigment, ink on Korean paper
30X30cm

800,000 KRW
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Landscape seen from a moving perspective
Yellow 19-3

2019

Pigment, ink on Korean paper
30x30cm

800,000 KRW
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Landscape seen from a moving perspective
Yellow 19-8

2019

Pigment, ink on Korean paper
30X30cm

800,000 KRW
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Landscape seen from a moving perspective
Yellow 19-2

2019

Pigment, ink on Korean paper
30X30cm

800,000 KRW
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Landscape seen from a moving perspective
Yellow 20-1

2020

Pigment, ink on Korean paper
130.3X193.9cm

14,000,000 KRW

30
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HE 2|2 faCtOI'YZ ald s} Jeong Hwa Min

UHAEHO|E RI™st= OfEED J2IM T2IEl| IOl ZtdS S|t Jeong Hwa Min is an illustrator and painter living and working in
HISZI ofl&ChSlolM YeiAER|0lNS BRI, HIERIOIM SXO= HX| Gerswalde, Germany.
2 A2 AlE OF= A0 A2 O|=F5610 =S¥} ot=5 27 &F=¢ElLCt

Her work focuses on studying and experimenting with light and shape.
Min's work has evolved from complex scenes and storytelling to more

olHO = E{MIOl X5} A|Z E{HIS 0|17 A S HES X|71 AI=T _ _
AHEZ =2 == AIZOIN RS S, 1 T2 SE A = abstract and ambiguous pieces. She explores the seedy undertones
St AEe| HetE Hrafotl, XUEniLt =20l ZE5tr, 8ot 1U0[E1t of everyday life.
HEH &glshe gefs 5oL A= Fx|= ot 1" E o 3=t o|oj{EE|+E
o = =L | _ .
KA =T Aotz =2 102 15 ArE3H 12|10 JELCt http://sugarlandparadise.com

- U MK ~2= 7A| E S

15 Jahamunro 108”, Jongnogu, Seoul Hio|| CHEH 101 OIER AlE|=
Tue-Sun 11am~/pm, closed on Mon

=

S|ojoll A7H5HH, H2IEt HetE R7|IHe 2 &HE5H0 StE 750
tel. 02-733-4883 TAIE BREU L 220l el O3l SEHSIRE =S ZEIE2 5t0]
email: factory2.seoul@gmail.com SIS 0= QIALICEH 0|28t 212 0[0jA] 21 550| AER|Z JIF
homepage: factory483.org OFEME e= Y2 LIOP XL L Ct

instagram: @factory2.seoul

DHEP| 2 - DIES
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Houseplants #48

2020
Acrylic and Airbrush on Paper
30x24cm
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Houseplants #55

2020
Acrylic and Airbrush on Paper
30x24cm

HEZ|2: 752
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Houseplants #60
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Houseplants #64

2020
Acrylic and Airbrush on Paper
40x30cm

DHEP| 2 - DIES
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Solo Exhibition_Houseplants

2019
Weserhalle, Berlin
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=ajo|Ant F)LACE MAK HIX S Park Chulho

HIH S Q| ALl H2{El 24 4El6t1 =gkl 0|07 |2 BH=LC} Park Chulho collects old, discarded things and makes a combination story.

12| 0|of7|= AlE|Rt ZHQI0| HIAZ|= X|&of| CiSt EFLO|7 = BTt O= His story is also an exploration of where society and private people

It XK B0 S ARS| AJAEI0] CHSH 7HOI0] ZHs AR i= Bi=o| Qickn cgnngct. He p.om.te.d out social contrad|ct.|ons ahd ambivalent .groups on
— this view that individuals have unsuspecting beliefs about social systems

E__’I_ kl’ | ET'__, 2 — H(d o |-

such as state, capital, and religion. His story, expressed in a rather cynical
tone, has an omniscient perspective on the individual who cannot be free
from the influence of the large society.

AlE MthE~ Hels 622X S EXNE o2 AX|= SEj2 HIAEl= 29| REEE2 M| 71K QAR His work, which is provided as an installation play using the entire space,
“2 2% 12A~TAL B 2w TEECE A EIAEES 0|25 RS2 EOLE ZSHAH MAFEER, MALS] Is composed of three elements. Those are surreal narrative structure
622 Yeonhee-dong Seodaemun-gu, Seoul HHZH0| E|= SrH ZHo| MX|2 AEZ|HCO| 5t AHHE SANN|7|= 2af= unraveled by fables composed of video and text, a stage-like installation
Wed-Sun 12pm~/pm, closed on Mon, Tue 7|80 3[3IC) Z7H0| BEZ=S 0|0F |= QHEEC} BT AZ[EH A Ol A|AEH in the background of the narrative, collage pamtmg that reminds you of a
A 0f] HHE|S[OIT] THEF APRIOI Crolot mlE 5| Ect sce.ne.from a storybpard. If yo.u.r.natch the p|eces.of the story scattered
tel. 01/-219-8185 as individual works in the exhibition space, you will encounter the most
email: placemak@naver.com private units that have been neglected in an unreliable system.

homepage: www.placemak.com
iInstagram: @placemak

EE.”()'AI:II-

— m— 57
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ngigis sa
tailless bull
2020

=iz
104%X94 cm

1,800,000 KRW
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HE AL 3t I
The honey badger is very angry

1,800,000 KRW
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571 O|A|ZHo| HHENS AlFA
Who orders delivery at this time

2020

==
110Xx114cm

2,000,000 KRW
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OfHt=F= UFOE EC}
| see UFO during the moonlight flit
2020

==
154X151 cm

4,000,000 KRW
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154%219¢cm
6,000,000 KRW

2020
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MEA S2 ™= 50

2t- QT 10A|~ 2= 6A, 2 FH

50 Samcheong-ro, Jongno-gu, Seoul
Tue-Sun, 10am~6bpm, closed on Mon

tel. 02-720-1524~6

email: info@hakgojae.com
homepage: www.hakgojae.com
iInstagram: @hakgojaegallery

Hakgojae

Gallery
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Jae Yong KIM

Jae Yong KIM is renowned for his vividly colored donut sculptures.
Familiar forms and simple narratives characterize his works. He refers
to images from mass media in his works as an attempt to overturn the
prejudice that fine art is difficult and induce the public's comprehension.
KIM's works immediately capture the viewer's eyes. The captivating
expressions using vivid colors and shining crystals stand out. The artist
started to use various colors and shapes to enjoy working. KIM wishes
viewers from various backgrounds to enjoy his works before trying to
comprehend. KIM's donut sculptures encompass the hope to forget fear
and to lighten up for a smile.

Jae Yong KIM was born in Seoul, in 1973. He lived in Kuwait and Saudi
Arabia from age three to eight. In 1998, he received his Bachelor's degree
iIn Ceramics & Sculpture at Hartford Art School, University of Hartford.

In 2001, he received his Master's degree in Ceramics at Cranbrook
Academy of Art. He worked as an Assistant Professor at Montclair

State University from 2014 to 2015. Since 2015, he is currently working
as an Assistant Professor of the Department of Ceramics at Seoul
National University of Science & Technology. He has held numerous solo
exhibitions at international art institutions such as Powerlong Museum
(Shanghai), Boise Art Museum (Boise, U.S.), Lyons Wier Gallery (New
York), etc. He also participated in various group exhibitions at Hermitage
Museum & Gardens (Norfolk, U.S.), Museum of Art & History (Lancaster,
U.S.), Gwangju Museum of Arts (Gwangju, Korea), etc. His works are part
of public collections including, Powerlong Museum (Shanghai), Dennos
Museum Center (Traverse City, U.S.), University of Hartford (West
Hartford, U.S.), etc. He is currently living and working in Seoul.
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O o= 2 BZ & H=E &R 020

XXL Donut 020

2020

HRUERtAE, SR T AQAZHAT| FE|AH
FRP, urethane, Swarovski crystals

100x100x36(d) cm

> s - . 7 : Ny A
B - o Z - = z o \ - L S s
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Ot O 2 2 ® & = 022

XXL Donut 022

2020

HRUERtAE, SR T AQAZHAT| FE|AH
FRP, urethane, Swarovski crystals
90x120x36(d)cm
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=dro| RL|E Ver. 2

The Unicorn in Flower Garden Ver. 2

2020

M2t AEZ20|=, Lzt THE, R, Al2EHA Y| F2[AH
Ceramic, under glaze, cobalt oxide, glaze, Swarovski crystals
35%25%3.8(d)cm
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52 Ao|d EL=x
Duo Shining Donuts

2020

MNzta], AEZ0|=, Fef, ARIZH AT FE|AH
Ceramic, under glaze, glaze, Swarovski crystals
20x38x%10.5(d) cm (framed)
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Azo %

Nine Yellow Donuts

2020

MNzta], AEZ0|=, Fef, ARIZH AT FE|AH
Ceramic, under glaze, glaze, Swarovski crystals
51%x51x10.5(d) cm (framed)

98
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8|+ =‘ ‘= Za1s| Kim Min Hee
=2 3|312 Cl20], MakS 0|25l X8t5H= Zizto)| 2HAlo] It Kim Min Hee WOI’I(S.. primarily with painting. She is highly irjlt.erested in
: “ (DAE H|7|L)OFRAIO|E, 2020), (7 |LIo} TEFK]) (BIEX|TL 2018)2 the sense of break.lng awa;i from a c.:o.n’.t”ext ano! re—comb.nzmg. them.
HOITS FHHOM, THIE (XQ| A (M55} 2019), (I2He0|= Tt) Solo presentation includes "Ghost Bikini', out_sight, 2020; "Okinawa

Fantasy’, Hapjungjigu, 2018. She has participated in group exhibitions of;

HAlA =0f Ero{SHCt . . ” « . ”
( , 2019) Soil HOIAE Mountains of X', Sansumunhwa, 2019; "Paranoid Park”, COEX, 2019.

dilsl= =0 XISl ojox|of #elE 7K1 MAESFEH B0 L= Kim Min Hee is interested in images from the context and has
O|0X|EE =&t A== &ZtE EEoth= 2|t A'l= 0lo{ 1 Qo 2717t continued to experiment with painting that creates a new sense by
NESEAIOIET 2EEE 40 t25H= HAE2 ST 57 SHE2 Sdll otL|(anime)2| HHE0| gif’ combining images from the narrative. The way of appropriation is in
-8 2= A[~A E 7FF SAIO 2 B ZXIE|0] AHEL X2 2 SEL|= SiAE Qo) Q)C} ZiyH= line with the scenes of ‘anime’ that are briefly edited in the form of
40 Worldcup-ro Mapo-gu, Seoul 0| SBHEH ZEIZOI|A] O|0|K|2 LH&|5IK|DF 7= MALE HIZ ZHX|3t & ‘gif” through a. video sharing platform and distributed intog new genre.
Tue-Sun 1Tpm~/pm, closed on Mon A2 o|0[X| XIHIZ SB[5HC} FHHIA 2|2 24 0[0[Kl= 7S ojmiT} She extracts |.mages.from conten’F that has. been popular in the past,
— . 5(510| RIZHS £|ASIE|T 1S S WOIKO 2 but plays the image itself so that its narrative cannot be detected
email: hapjungjigu@gmail.com + _HEOl M2 REE0], siste] RS Aasisll 3}_,__ - s immediately. The images carried over the canvas are overlaid with thick
homepage: hapjungjigu.com SEIC OEx| 80-90E LIXIZ O[n|XIE Adopl| TE= 2132 et X outer lines and high—color colors, minimizing the texture of the painting
instagram: @hapjungjigu =A2| =2 FA= =ddt &S00 0|2 2917IS Xofditt ZRlsl= and making the painting more flat. The painting, which reminds us of
O|OfX|7t X\l EHHAOI Sk @5HO| AH| HHAS 2lote| AIfECZ digital images from the 80s and 90s, conflicts with the natural thick and
RS0, B2t 20| FHY7|= 0|0|X|e] HElo 2ERE QEE|= SACHe| 242 heavy nature of oil paintings, creating a heterogeneous atmosphere.

3|3tof| 2oL, Kim Min Hee transfers the fragmentary nostalgia of the image and the
way It is consumed today to the methodology of painting, capturing the
contemporary sense of the painting caused by the flood of images that
are tangled without context.
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Human_faced bird if)] A & =
2020 ' / _ .-—/0/ b\ \\W
Oll on canvas : / 2
72.7X72.7cm / 4 \ .
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el

2020
Oil on canvas
53.0x40.9cm

ON 2020.10.15-10.47
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50| 7ttO]!

2019
Oil on canvas
130x130cm
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2020

Oil on canvas
455%X379cm
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Techno warrior

2020

Oil on canvas
53.0x409cm
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eifljo|==|2
COC A Center of Contemporary Art

Biff0l=gl 2t

FAREIA =F A0[HI= 85 714 9

=-E QW 1A~ 2= 6A|, E- d T

9, Mangmibeonyeong-ro 85beonga-gil, Suyeong—gu, Busan
Thu-Sat Tlam~6pm, closed on Mon-Wed, Sun

emall: cocabusan@daum.net

homepage: www.cocabusan.kr
instagram: @centerofcontemporaryart

Sichol&siet

HidS

BRASLE TA| Z7HS QMG e AR @ Ao Cis RESICE TAl=

S 22|12 S22 21| ofCIALE EXHSICE SX(a ZAIS QlAlSH= it
Alm|o| EA| ZHolli= Xt0|7} QI QfLESHH FHOIO| ZHEI EAJQ| 7|1} TR
0ln|X|= =207 | KiR0|Ct Bt o2fSt EAIQ| B&50| LYISt 7HAlK
204 ‘THSOfZ! AF|(RHS 7IAISIBICE R7H= T Al2H= ZCHSH ZZHof Q1A
Ex|2 ©olel 2 MMt 1 st 42| EHOI mAl=0| T, Ch2
SiLt= RIS MM 6H= RS0 7|7 22 ZiS0[ch 0= A 222
Zi20| ot ZAlo 2 A5 MAF=DHH7I xH SITi0] HAEE HIA 2
X[EAE| T Qle IS TJaUict 51 & HES 22X 2nj2nt J|se
AAISET, DEX| Eat MER|A 2HSH PSR HEHEICL 2SS UA
OIHSHE PEER 20l £0f QYT S 20[x/gk Iy Qulo| =3
QAER EXtMOo 2 EXf 7IXIE X|HCt Ra|= QlAloA o]n| QUi HE
TA| EHO| THHS CIA|Z UiY £ 4 ULt 0] Z2HS 227} AH= LY
TAlo] HEE o|o|x|Yx|E B2C}

£020.10.15-10.47

PARK Sangho

PARK Sangho explores the elements which enable the recognition of
urban space. City exists at any time and everywhere as a surrounding of
our contemporary environment. However, there lies a deviation between
the act of recognizing city and its actual reality, as memories and images,
which art fixated, remains subjective to each individual. PARK reflects on
this imaginary aspect of the cityscape, the ‘made-up reality. As a tool to
perceive the massive space of city, the artist sets multiple layers. One

Is the facade, the face of the building, and the other is the structures
and tools which are reminiscent of a theatre. On the photographs of the
cityscapes, he would erase all but the facades of the buildings, and
present an image which the facade are supported by scaffolds. Then the
buildings, devoid of physical volume and function, are transformed into

a structure often seen in movie sets. His works appear ad fragmented
structures from the theatre, however the formative elements of each unit
holds its own presence of being. The standpoint of PARK allows viewers
to re—examine the familiar cityscape. Perhaps the scenery we recognize
through PARK's work is out typical image of a contemporary city.
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PLOT #13

2019
Zo| 2loil ol= T4
68X74cm

3,400,000 KRW

Sichol&siet
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PLOT #10

2018

=T

O| #{of ot=2 i

60Xx7/5cm

=
o

3,400,000 KRW
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PLOT #9

2017
=L VE R
65.6x95.3cm

3,400,000 KRW
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PLOT #2

2017
30| £{0f| o= = xHA
72.8%103.3cm

3,000,000 KRW

o
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PLOT #1

2017
Zo| 2loil ol= T4
6/.7X78cm

3,400,000 KRW

eitliol=2]
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Choi Jeong Hwa

“Your heart is my art. My hobby is contemporary art.’

Choi Jeong Hwa is an artist and designer whose work moves between
the disciplines of visual art, graphic design, industrial design and
architecture. His inspiration comes from popular culture and day-today
life. This is reflected in his choice of media ranging from video, moulded
plastic, shopping trolleys, real and fake food, lights, wires and kitsch
artifacts. Best known for his large—scale inflatable sculptures — notably
lotus blossoms - Choi's practice is marked by an irreverent take on
cultural icons and materials that permeate our dally life. Large—scale
outdoor sculptures crafted from diverse materials such as consumer
goods, balloons, wires, as well as recycled and found objects are the
hallmarks of Choi's playful repertoire.

Chol has participated in many biennials of contemporary art, including
the Arsenale Kyiv?* the 1/th Sydney Biennial ?'°, the Gwangju Biennale
2006 the Venice Biennale — Korean pavilion#%, the Liverpool Biennial 2%,
the Lyon Biennale 2%, the Yokohama Triennale 2%, the Sao Paulo Biennale
1998 and the Taipei Biennale **8, Choi Jeong Hwa was born 1961 in Seoul,
Korea. He lives and works in Seoul.

While the world is exhausted from the lengthy pandemic, Choi wishes

to share messages of hope and recovery through his recent series of
work. Like the way that the people of Goryeo cried out ‘sarorisaroriratta
(literally “Live, | will live’) for their aspiration toward utopia, Choi erects
daily-life monuments created with everyday objects to present those
who are deeply craving a normal life with earnest hope.
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5
Life

2020
Hl=, i #ol| A F=f
103x105%10cm
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Alchemy

2019
2E|F, AHQIZ[A AT T

40x40%x35cm(R%), 30x30xX25cm(LEZ)
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Has: QL E|
Alchemy: Infinity

2020
771, Z2tAE O, LED, AHQIZ|A AE
115x150X115¢cm
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SAOA
Cosmos

2020
==
167X98%47cm
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Whistle axl3s Gi Young Kim
ZIX|21 (1980, M H= U 3H5) 2 FAIZIE0| 0| ¢lof| ZH&o| XtEE J2Ict Gi Young Kim (1980, Lives and works in Seoul) draws emotional
X7l "AFZES 1 He A|Zie| the|z 1 9lof Zi& otz zt Aot 5jat Adai coordinates on square pieces of paper. For the artist, a side of a square
SEIARS £ 2} L= ofg] RS EREICL ZH= 20| ALEHO} S the meas.uremer.wt of time, Whgre coordinates of gmotions, such as
D712 4T85 0 Qe AZIS XS4 M2 SHE 20|7|5 it anxiety, relief, desire, hope, e.xcrt.ement and confu5|.on, are calcula’Fed
onto the surface. After considering the state and size of the emotions,
the artist sets the appropriate colors and sometimes labels them with a
T1i= 2t 20| 3719t BlofisHe AlZFe 2| Ch2nd, of2f 20| Bt musical note.
ol S5¢t dEE Uh=0] Witk Zefct T2 1 A=kl Hghet
M2A EMFZILIREZR 132 12,35 A7t ZMSICE 02| XpAIOHe| MAITE Ol= S ZHH 0| O|A|st O| =1} CHE! According to the artist, the size of each emotion and the time devoted
ot-2 2% M ~7A & 22 A~8A. 2, & 78 &S HojELL, to it are different from one another, and the combination of emotions
3F, 12 Hoenamu-ro 13-gil, Yongsan-gu, Seoul creates complex and unique ones. Kim mixes appropriate color for each
Tue—Fri 1~/pm, Sat 1~8pm, closed on Sun, Mon E 7} AF2SHE EAIZISI0| E0l= AjZH| THOICE = Z 7 AMOIE HiiE! erT]otion. The author crea.tes a color c.hart of emotion thgn dravYS its
o 070 ofa| o] Zo|= A[ZIo| S22 LHEP-HEf A[Z40] AFZES Otof Exfste Mot minute movement to depict the conflict between specific emotions.
email: info@whistlewhistle.kr H2 HES &2 Aol EXRITE 22 Al 2ol S501= 82 The square paper used by the artist is a unit of time. Several sheets
homepage: whistlewhistle kr MIESE M2 S RHoHH QREELL SARTE 2hof AT o] T, of paper arranged to represent the passage of time. Lines and small
instagram: @whistle_seoul Je|Ee| 71, 34 S2 &P A7 HAZ 2™ E W= SE2 LIEPACE circles within a rectangle of time exist in the same time frame. Adjusting
ESH O 20| 37|12t A& Hals= s H+tot=0|, stLtel Z2&0| the spacing between the cells of sentiment within the same time frame
X2t X|£5H= A|ZH0] LotLt El=X| 0| Qo Mo| Zo|et £=3o| 37|= stabilized their movement. Time runs at different speeds depending on
N5k 7125t how and at when it is conceived. The direction of the line, the spacing of

the grid, and curves within the square represent the artist’s time system,
the speed of her emotions. Kim also studies depiction of the size and
Intensity of feelings, recording in a specific length of lines and shapes of
how long a sentiment grows and lasts.

Whistle
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it is ok to be a

2018-2019
Watercolor pencil and graphite on paper
24.6X24.6cm

Whistle : 2/ X|&
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someday, i will be

2018-2019
Watercolor pencil and graphite on paper
24.4X24.4cm
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time of security
2018-2019

Watercolor pencil and graphite on paper, set of 3 pieces ; y
27%27 cm(each) . ‘ . : ) ~ | e ‘

Whistle : 2 x|
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worry b

2019
Acrylic and graphite on paper
29.1x29.1 cm
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